Chord Substitutions
	Any dominant harmony, here indicated as V7, can be substituted with:
	Description
	Example using G7

	Major
	Minor
	
	Major
	Minor

	V9 or V!9
	V!9
	Extended tertian harmony
	G!9
	

	vii±7 or viiº7
	viiº7
	Leading tone seventh
	B±7 or Bº7
	

	ii7-V7
	ii±7 - V7
	Add predominant harmony
	Dm7 – G7
	Dm7!5 – V7

	Sub V7 or (looks like !II7)
	Sub V7 or (looks like !II7)
	Tritone substitution
	D!7
	

	Sub ii7 – Sub V7 

(Looks like !vi7 - !II7)

	
	Tritone substitution with predominant
	A!m7 - D!7
	

	Sub V7/ii - ii
	Sub V7/iv - iv
	Secondary Tritone substitutions
	In C major this would be: 
Eb7 - Dm
	In C minor this would be: 

Gb7- Fm



	Sub ii7 – Sub V7 - ii
ii
	Sub ii7 – Sub V7 - iv
iv
	Secondary Tritone substitutions with pre-dominants
	In C major this would be: 

Bbm7 - Eb7 - Dm
	In C minor this would be: 

Dbm7 - Gb7- Fm




	Any Tonic harmony, here indicated as I, can be substituted with:
	Description
	Example using C

	Major
	Minor
	
	Major
	Minor

	Imaj7, Imaj9 etc
	i7, i9
	extended tertian harmony
	Cmaj7, Imaj9 etc
	i7, i9

	Iadd2, Iadd6, Isus4
	iadd2, iadd6, isus4
	added tones, and suspensions
	Cadd2, Cadd6, Csus4
	Cmadd2, Cmadd6, Cmsus4

	vi
	VI
	Substituting the tonic chord with the submediant
	C - F – G 

can be substituted with

Am – F - G
	Cm - Fm – G 

can be substituted with

Ab – Fm - G

	iii
	III
	Substituting the tonic chord with the mediant
	C - F – G 

can be substituted with

Em – F - G
	Cm - Fm – G 

can be substituted with

Eb – F - G


Expansions, elaborations of structural chords
	I

	I-V-I
	I-IV-I
	I-vi
	I-iii
	I - CT º7 - I
	I - CT º7
	I

Bass: Do ti la sol 
	I

Bass: Do ti te
	
	


	IV

	ii
	IV

Bass:fa mi re
	IV-iv
	ii±7
	!VII
	!VII - IV
	ii

Bass:fa
	
	
	


Chord Extensions

Tertian: 

7th
9th – do – mi sol – ti re implies the seventh and can be major, minor or augmented above the root


do mi sol ti re


9 do mi sol te re 


! 9 do mi sol te ra

m9 do me sole te re

#9 – do mi sol  te  ri (often spelled me)

11th - Implies the seventh and the 9th

#11 do mi sol te re fi
13th - implies 7th, 9th and 11th
Added notes

2 – Add a second above the root. Different from 9 because there is no seventh

4 or sus – Sounds like a 4-3 suspension can resolve or not. The third is often not present. 

6 – Should not sound like a first inversion seventh chord. 

